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text by Cho Sang-In

This Is Not a Pipe
Lee Seung-Jio

Did someone else also notice that momentary movement
in the painting—the way those piled-up metal pipes
wriggled, as if they were starting to roll away? But it is
just a painting, | keep telling myself. There’s no way

they can move, and look again. Is the painting alive?
These are the questions that come to mind when viewing
the Nucleus series—known as the “pipe paintings” —

by artist Lee Seung-Jio (1941 -1990).

The famous painting “This Is Not a Pipe,”
exhibited in 1929 by the surrealist painter René
Magritte (1898-1967), presented a picture of a
tobacco pipe with the caption “This Is Not a Pipe”
written below it. It was a work that made people
think about the gap between a given word—the
thing it represents—and a pictorial image.

On his part, Lee Seung-Jio didn’t paint pipes.
He just painted colored stripes. By using natural
gradation, he gave these stripes a sense of
volume so that they looked cylindrical. Viewers
and critics started referring to these shapes as
“pipes.” When the pipes are aligned vertically, the
work looks like a pipe organ. Due to their shiny
metallic look, | imagine their sound would be
somewhat mechanical; not a majestic, natural
sound.

The seeming vibrations of these imagined
pipes is an illusory effect. Even after turning away
from the painting, an after-image remains
imprinted on the retina. Moreover, the neat and
repetitive arrangement of the pipes creates a
sense of rhythm. Looking at them, one feels a
dynamic energy, as if the pipes were about to roll
forward and back, or sometimes left and right.
This minute movement is like the vibration on the
surface of a speaker that is trying to hold back a
sound from bursting out; it's like restraining a
fierce instinctual desire to dance by moving your
shoulders inconspicuously.

Lee’s painting is a “cold abstraction” that
doesn’t reveal any emotion. It belongs to both
“geometrical abstract act” where lines, shapes,

and colors rule the surface, and “op art,” which
shifts the viewing reality through optical effects.

Lee first presented his Nucleus series in
1967. Structurally speaking, the nucleus is the
basis of all things. In the 60s, the atomic nucleus
also symbolized the human pride in scientific
advancement. Nucleus is thus a title that signifies
both the basis of art and its explosive power.

But why paint pipe shapes, of all things? Lee
gave the following explanation in 1982: “| was on
a train journey. Closing my eyes, | became
absorbed in my thoughts for a while, then
suddenly something seemed to pass across my
field of view. | opened my eyes wide, but there
was nothing there. Immersed in an odd feeling,
like being unable to forget someone who had
made a strong first impression, | got home and
stayed up the next two nights, working on the
image in my mind until | arrived at the pipe-like
paintings that | make today.”

From a moving train or an aircraft speeding
down the runway, things outside pass by so
quickly that they quickly become faint, as if
rubbed by a brush. Lee must have felt that
sensation in which speed leaves only a lingering
trace of a fleeting scene. He began to reflect on
the reality that is seen that way—the illusory
after-image—and the limits of what can be
captured in a painting.

Before Lee’s time, Korean abstract art was
dominated by a type of ‘informalism’ that
expressed the bitterness of the postwar
generation in a dark and concentrated manner.
But from the time he burst on the scene, a new
geometrical abstract art came to the fore. Viewed
in a historical context, his cold rows of pipes
seem like many industrial laborers working hard
together.

Lee created these delicate and meticulous
paintings with mirror-like surfaces through a
painstaking process in his art studio. He did all
the work himself, right from assembling the frame
and attaching the canvas. And as he did this, Lee
muttered to himself, “If the pipes are to look
smooth, the surface must be strong and flat.” He
then painted the whole surface of the canvas
with an undercoat of white oil paint. He waited for
it to dry completely, then smoothed it with
sandpaper. Then he repeated the process of
painting the canvas white and sanding it down at

Images courtesy of MMCA
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“Nucleus 84-49”
oil on canvas, 162x130cm
1984
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“Nucleus 10 least three times and usually 5-10 times. Only a hatural curved outline emerged. The endless
oil on canvas, 194x224cm
1984 then was the glass-like surface ready. With all the repetition was a meditative process.

painting, drying, and sanding, the preparation of
the surface alone usually took over a week.

Lee then took out some masking tape and
attached it along the line he wants to paint. That
way, he was able to paint without going over the
intended line. Once removed, the tape left no
trace. Using masking tape purchased in
Namdaemun Market was a major breakthrough
for him.

Next, Lee took out a broad, flat brush. He
didn’t use the usual oil paint brushes. Lee is said
to be almost the first artist to paint using flat
brushes only. He dipped the middle of the brush
in one color, and both edges of the brush in a
contrasting color, then painted the line from end
to end, in one stroke. He repeated the stroke
10 or more times. Eventually, a pipe with

Lee’s life ended far too soon—he died from
chronic iliness at the age of 49. Since his death,
there has been much interest in revisiting his
work. Solo retrospective exhibitions have been
held in Hong Kong by the Perrotin Gallery
(originally based in France) and in New York by
the Tina Kim Gallery.

In Korea, a large-scale retrospective
exhibition of Lee Seung-Jio’s work is being held
at the Gwacheon branch of the National Museum
of Modern and Contemporary Art from June 17.
This is an excellent opportunity to see around
100 of his major works along with about 50
archival items. @

Cho Sang-In majored in art history and archaeology at Seoul
National University and went on to major in arts management at
the same university’s Graduate School of Art. She is now an art
specialist reporter for the Seoul Economic Daily.



Installation View

“Nucleus 84-30"
oil on canvas, 162x130cm
1984

“Nucleus”
oil on canvas, 200x318cm
1987
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“Nucleus F-475-G777,” oil on canvas, 225x168cm, 1970
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SAN FRANCISC

San Francisco Design Week

During the San Francisco Design
Week, visitors can experience the
region’s talent and originality in the
field of design as well as fashion
and architecture. Held online for
the first time ever, the Design Week
offers an opportunity to consider
the role of design during uncertain
times and crises. Online visitors to
the Design Week can enjoy virtual
studio tours and events involving
world-leading designers and
innovative leaders.

June 15-25 @ Online site
sfdesignweek.org
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Incheon-Seattle Route Resumption
Asiana Airlines is resuming
operation of the Incheon-Seattle
route three times a week. Explore
restaurants in the Pike Place
Market, the oldest traditional
market in the country, and enjoy
wine tastings in Washington State,
the second largest state in the
United States in terms of wine
production. Since Seattle is a
sacred place for coffee enthusiasts
around the world, coffee tours are
not to be missed. Enjoy Seattle’s
tastes and experiences!

3 flights 2.y : ing June 1st
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SEOUL

The New National Treasures
2017-2019

The National Museum of Korea
is proud to present a special
exhibition introducing Korean
cultural properties that were
designated as treasures or
national treasures from 2017 to
2019. State-designated cultural
properties, including the “Joseon
wangjo sillok” (Annals of the
Joseon Dynasty), the definitive
recorded Korean heritage; and
“Miindo” (Portrait of a Beauty)
by Shin Yun-Bok, all of which are
only rarely accessible, are being
unveiled here to the public.
June 23 — August 30

@ Special Exhibition Gallery

of the National Museum of Korea
O museum.go.kr
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text by Kim Seong-Hwa

images by Marc Desgrandchamps

Marc Desgrandchamps’
Barcelona

In the alleys of
Barcelona, the past
connects with

the present while
presence rubs
shoulders with
absence.

For artist Marc
Desgrandchamps,
the city’s
kaleidoscopic
scenes have been
the source of a
wealth of creative
ideas.

“Barcelona is powerful. Aesthetic stimulation
leaps out from every corner. It’s like looking into
a kaleidoscope,” says Desgrandchamps. The
artist collects fragments of the city’s life and
reassembles them on his canvases. This leading
French painter doesn’t go about his work hastily.
Before letting his imagination run wild, he studied
the city from a cultural-anthropological
perspective. Only then did he take his camera
to record scenes of Barcelona. Truth be told,
Barcelona didn’t capture his interest at first. But
in time, that initial feeling changed.

The change began on a street called Carrer
d’Aviny6. Spanish artist Pablo Picasso was
inspired to paint “Les Demoiselles d’Avignon”
by the prostitutes in the red light district that
existed on this street at the time. When
Marc Desgrandchamps visited Carrer d’Avinyo,
which is also one of Barcelona’s oldest streets,
he thought of Picasso’s “Les Demoiselles
d’Avignon.” “A space that retains the traces of
the past has tremendous visual energy,” explains
Desgrandchamps. “I couldn’t help stopping
there for a while.” Then he painted a new version
of “Les Demoiselles d’Avignon.”

Desgrandchamps was also attracted by
places where the present and the past cross
the boundaries of time and presence is
juxtaposed with absence. The road that connects
Montjuic with the Olympic Village (built for the
1992 Summer Olympics) is always teeming with
tourists. Their movement is ceaseless and
bustling. Desgrandchamps has painted this
ceaseless movement between present and past
and between presence and absence on one
of his canvases.

The people depicted in Desgrandchamps’s
paintings, represented by with dotted lines,
create a world where people overcome their
weakness by bonding together. @
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Atop Tur6 de la Rovira, a heritage site restored
ZSRMCE MAE WA, F2 O 2t 2H|2f

Bunkers del Carmel

Panorama of Barcelona from the Bunkers del Carmel;

Marc Desgrandchamps likes to become completely engrossed in a subject before interpreting it.
FI28 Y 0l|M Li2{Ct2 HIEMELE M.
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Placa de Sant Jaume

TS KR A SR B,

Barri Gotic
“That very day a ceremony was taking place on the square

and the colors of the flags looked like a painting in the middle of the bystanders.”

The relics of the Gothic Quarter, where past and present overlap, made a strong impression on Desgrandchamps.

On the right is his re-interpretation of Picasso’s “Les Demoiselles d’Avignon.”
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Carrer d’Aviny6, “The Ladies of Avignon” by Pablo Picasso
m|7tA 9| 242 <OtH|= 2| MIHS> HHZQI OtH|= A2l



Panoramic view of La Barceloneta
Ht=H 2 e} 5HtH

La Barceloneta

Between the Olympic Village and the Montjuic area, the Barceloneta Beach is always packed
with people who come here to sunbathe.
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Placa de Catalunya at night, entering from Avinguda del Portal de I'’Angel
ZEE A U A2 E KILE Ot == 7IER L 3E.

Placa de Catalunya

“By night, statues are hidden by the foliage of the trees.”

To Desgrandchamps, a photograph is a kind of memorandum.

The views of Placa de Catalunya are recreated on canvas from his original photographs of the location.
“Hro] E|H RS2 53 AIO| 2 XHFE ZELICE
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At the foot of the clock tower, Placa de la Vila de Gracia
Hat G| Z12FAIOF ZE AT OF2ofA.

Vila de Gracia

“l was wandering, and | was caught by the pink ochre of the clock tower in the center of Placa de la Vila de Gracia.”
“HI2ELIS| O|RM XS BHEISHE XM= 7I2 A0F 2 AlAIE 2| SRUO0| o= ES40f| 20| R E|UYSLICE



La Sagrada Familia by Antoni Gaudi
7tCIQf AfZ1atct Th2|of.

La Sagrada Familia

“The ornaments designed by Gaudi appear to me as abstract gargoyles or caryatids overhanging the city, as silent observers.
Desgrandchamps was fascinated by the organic structure of the Basilica de la Sagrada Familia.
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View to southeast of Barcelona and Montjuic from Antoni Gaudi’'s Sagrada Familia
AtZ2tCt IHE2[otof A Hi2tE HIER 2L B85 X[t 230(5.

The Louis Vuitton Travel Book collection inspires readers to
travel through the creative world of distinguished artists and
promising young talents. The selected artists for each city
tell the city’s story through their diverse modes of expression
including sketches, illustrations, collages, and cartoons.
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edited by Kim Myun-Joong
illustration by Park Yun-Ji

A Shap of
A Moment

There are times when we feel like capturing
fleeting moments of time, color,

or ambiance before they vanish away.

Check out these snaps of

moments captured by Korean artist Park Yun-Ji.
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“Silent Ray 1238t M”
145.5x112.1cm, color on paper
2019







“Fleeting Moments “Fleeting Moments
ALp7ts HE” ALp7ts HE”
33.5x45.5¢cm, color on paper 60%x60cm, color on paper
2019 2019







“Interval of Time
AlZtel 24"
130.3x97cm
color on paper
2019

“Interval |
2
25x25cm
color on paper
2019

“Interval Il
A"
25x25cm
color on paper
2019
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“5:00 p.m. 2% CHAAl"
162.2%x130.3cm, color on paper
2018

“Red Wind Il §2 Hi&H 11"
100.0%x80.3cm, color on paper
2019

Park Yun-Ji studied Oriental painting at Ewvha Womans
University and its graduate school of arts. She will hold
a solo exhibition at Cyart Space in Jongno, downtown
Seoul, from June 16 through June 21.
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In a past interview, you said,
“Wherever | am is my home.” The word
“wandering” often calls to mind a

feeling of melancholy, but you don’t

seem to think of it that way.

Whenever | arrive in Korea, Korea

seems like my home, and whenever

| go to Paris, Paris seems like my

home. If | go to a hotel, that feels like

my home, too. So | came to the
conclusion that “wherever | am is my
home.” At times | feel lonely, but it's

OK because | meet plenty of musicians

through performances. On the other
hand, | sometimes feel the need for
time to myself.

For you, | guess wandering is a time
for being yourself. How does this
album’s title, “The Wanderer,” reflect
that?

| started from the idea that the
“wanderer” is an identity that connects

spotlight

text by Kim Seong-Hwa

The Wanderer
Cho Seong-Jin

This May, pianist Cho Seong-Jin released the new album
The Wanderer. In our interview with Cho, the pianist
explained that the feeling he associates with wandering
is neither loneliness nor freedom.

the Romantic age with contemporary
musicians. Many musicians travel in
order to perform. The word “wandering”
seems to have been especially
important to Schubert. Born in Vienna,
he also lived in Hungary for a while, and
even in Austria, as he carried on his
musical activities while moving between
the houses of his friends. | used to
move frequently between Paris and
Korea, and now | live in Berlin, so to
some extent | can relate to a life of
wandering.

Another keyword of the album is
“Romanticism.” All the works are by
Romantic composers: Schubert,
Berg, and Liszt.
To me, Romantic music is the fruit of a
free imagination. What the three works
have in common is that they are all in
the form of sonatas but with no breaks
between movements. The Berg Sonata

is in one movement but contains many
different themes. Schubert’s “Wanderer
Fantasy,” with its movements following
each other without pause, was
extremely progressive for its time. Liszt
was a great fan of the “Wanderer
Fantasy,” and | think his Piano Sonata
in B Minor was strongly influenced by
Schubert.

Aren’t these works very difficult to
play? Schubert himself said of

the “Wanderer Fantasy,” “the devil
may play it.”

| guess it’s difficult to hide the difficulty.
When they hear the piece, | just want
the audience to think, “Ah, this is
beautiful”; “This is dramatic”; or “This
is lyrical.” But in fact, this is one of
Schubert’s most difficult pieces that
I've played. | started to perform it
towards the end of 2018, and the more
| perform it, the more comfortable



© Christoph Kostlin, DG

| become with it. I've done my best to

express Schubert’s imagination as
it appears in the piece and the distinct
character of each movement.

They say there are two types of
musicians: the recording type and the
concert type. Which one are you?

I’'m very much the concert type. Even
when | record, | get the best results
when | treat it like a concert. | recorded
the “Wanderer Fantasy” last June in
Berlin, and when I'd finished, | got an
audience of about 30 people together
and recorded it again. In the end, | used
the performance in front of an audience
as the basis for the recording. When |
recorded the “Liszt Sonata,” | got the
producers to sit in the audience seats
and performed to them. In my case, the
slight tension that | feel when | have an
audience seems to make the music
come out better.

You’ve said you need some time to
yourself, and now you have lots of it.
How are you spending your time
these days?

It’s the first time in five years to have
some time. Like other musicians, I'm

a workaholic. Just when | was thinking
| ought to be doing something, the
vocalist Matthias Goerne gave me a
great idea. On World Piano Day, March
28, | played some Schubert songs
with him. We performed without an
audience, and at first it felt awkward,
but later | felt the kind of energy that

| get in a concert. Most of the time, I'm
listening to music. Recently, I've been
listening to records by the pianist Yefim
Bronfman. Late last year, | was in the
audience when he performed
Beethoven’s “Piano Concerto No. 4”7 with
the New York Philharmonic, and | really
liked the performance. When | got to
meet him, | liked him as a person, too.

How do you feel when you look back
over the five years since you won the
Chopin Piano Competition?

The time has gone by so quickly. I'm
already 26. | feel a sense of
responsibility. | say to myself, When
Brahms was in his mid-twenties, he
wrote a piano concerto, and what am
| doing now? I've gotten used to my
current life, but I'm not really sure that
I've developed.

How do you see yourself in the distant
future?

I hope | can just stay healthy and keep
playing the piano.

Well then, what are your hopes for
the near future?

| hope I'll be able to go ahead with my
scheduled performances in Korea
(Gimhae, Seoul, Ulsan, Cheonan) this
July. @
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In Search of a Relaxing Place
Urban Detail

This architectural office was opened OIAIKE ZI0LA

in 2014. Daniel Tandler—known - =
= bIE=3 D@7l =

as a specialist in Korean traditional D23 01012 SXI247t 252US XU 45

housing—and his colleagues design S oto| E77| 2XE FLHEA 0|0 R AHS

a variety of architectural styles,

but specialize mainly in the Korean -

traditional style. 2OMXIE 34, 22US BOj= NIt

© 4th floor, 21, Euljiro 33-gil - oo

0 +82 70-4369-0481 AE0| MY MK Ht7]= RO|Ch CHH

201441 E2 ¢ 15 AIRALL HIE27 5 ™ Xj2| T A= AIRA

S MEIIE YT CHLN HIS2{2t o — -

S2 HZIP} 3| Yt OfHL|E U2 A1t MZ0] EXHE SXIZ0A

2E ASES NAY #SS F2 New 0120 Wsl= 57| 22 20|}, 0|AE

@ SX|233Z 21,45 _ e mimt o Y

03 070-4369-0481 E7te| S8 ALE Ff2ist Zut Al=0] ZA22|of
2 Xt LAs =0 HE7H A U
TISH L] SHEHO|H FHHIN 2= ]It
28X ct

If you pass through the maze-like alleys
of Euljiro 4-ga and then climb a
staircase as narrow as a rabbit’s burrow
inside a four-story building, you’ll be
pleasantly greeted by a sudden flood of
sunlight pouring in through the windows
of the building and the vibrant green of
living plants that adorn its spaces.

The architectural office Urban Detail,
where Daniel Tandler has been working
for the past five years, is a great place
to find some peace of mind amid
Euljiro’s noisy mix of old and new. The
colorful plants and flowers and the
displayed black-and-white photographs
by Lee Sanghoon make you feel like
you have stepped inside an art gallery.
When Daniel makes us a cup of strong
coffee, we feel as good as relaxing in
a café.
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Unchanged
Hand-Made Taste
Eunjujeong

Eunjujeong’s menu is available for
delivery anywhere in Korea. The
same dishes and side-dishes that
are served in the restaurant are

packed frozen and delivered fresh.

@ 32, Changgyeonggung-ro 8-gil
Lunch daily 10:30 a.m.-5 p.m.;
dinner daily 5 p.m.-10 p.m.

O +82 2-2265-4669
smartstore.naver.com/
ssamkimchi

M= LM E 2% HwE HiEsl
HE o= UCL IHE0]| L= 22|k TkE
O 2 HS a6l QHH5HA| i SStot.
@ E3E8A32

0 M4 10:30~17:00,

X4 17:00~22:00

3 02-2265-4669
smartstore.naver.com/
ssamkimchi

We have lunch at Eunjujeong, where
lashings of pork cooked in kimchee stew
are wrapped in leaf vegetables before
being consumed. Owner Kim Jin-Suk
has been making this dish by hand the
same way for the past 30 years, and if
you're hungry, it's enough to satisfy your
body and soul. Besides pork, she adds
plenty of mushrooms, kimchee, and
tofu, so that a single portion looks like it
might be enough for two. For just 8,000
won, you can eat the dish with as much
mixed-grain rice and fresh leaf
vegetables as you can handle.

The spicy taste of the fermented
soybean paste stew with pork served
here is excellent, too. You can also buy
the soybean paste and salted anchovies
separately. Meanwhile, in the evening,
you can enjoy pork belly with kimchee
stew or soybean paste stew.
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The Best Partner

Donghwa

Donghwa Geumsok’s showroom
is on the main street of Euljiro
4-ga and is packed with all sorts
of accessories for interior spaces,
while its workshop space is on
the Gulbi Street, beside Jungbu
Dried Fish Market. It's fun to have
a look around Korea's largest
specialized dried fish market with
its anchovies, squid, corbina, and
other seafood brought in fresh
from all over Korea. For this reason,
Daniel makes a special point of
taking us to the workshop.

@ ground floor,
Changgyeonggung-ro 52

[ +82 2-275-6767

ZtE QlE2|0f AES ot= SEES
AE2 X247} 2 t2H0| L1,
I S22 SRUNSAE E 24| Az
Z0j| ALk ZLHOIM 71 2 2012
HE ZIAEE 7IZX|EH ZH], BX|,
70| S Chst LKl S2H2

ZE 210125 FPsth= AT MO|UACL.
U2 2 Z7H2 3| El= OlRLh
Q H3A3E 52,15

@ 02-275-6767

Geumsok

A small detail can often reveal the taste
of a shop’s owner or change the
atmosphere of a space. That’s why it is
desirable for an architect such as Daniel
to partner up with a supplier who can
deliver his vision completely, even if
handed a small design sketch. For the
past five years, Daniel has worked with
Park Hyung-Soon, who has been running
the Donghwa Geumsok shop for more
than 30 years.

At his shop, Park makes everything
from window frames to lighting and
banisters to little handles and rings.
These days, customers come to him
with drawings of their own and expect
him to deliver on their visions. The
windows at Urban Detail are also Park’s
handiwork. They convey the rugged and
massive beauty of metalwork well.
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Searching for Hidden Treasures, . .l

Louis Collections =]

Louis Park delves deeply into 32k} QIZk QIZkaL ALZ 2| QIS

the connections between spaces and 0| ¢Stz FO0[A BiO] MFT FHH,
people, between people and things. SX|Z Q1 Hiofl 0]0] M| HIHE

This is the third space the owner has 7|&lst ZZto|Ct. FEA =Y 12 That
opened, following a café in Ikseon- A0l S22t CIMEE ot HS 4~ UL}
dong and a wine bar on Euljiro. At this @ HARNME 172-1,35

location, you can purchase glasses 3 02-2274-4854

and dishes to suit your taste.
© 3rd floor, 172-1,
Cheonggyecheon-ro

[ +82 2-2274-4854

“When I'm looking for something that
allows me to express myself, | go to
Louis Collections,” says Daniel. Just
going to the café is an adventure in
itself. Shops are densely packed on
every floor, and on your first visit, you'll
end up going in and out of the building a
number of times. When you finally find
the place, the seemingly random
arrangement of art works, busts, and
objets of all kinds will pique your
curiosity.

“A space that makes you wonder who
has made it is a good space,” says
owner Louis Park. Hints of his unique
touch can be found throughout the
interior. If there’s a chair, its meaning
changes depending whether it’s Louis’
chair or Daniel’s chair. Here, you can
find personal inspiration even in regular,
everyday objects.

=2 2IE 37|
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An Elegant Walk

Jongmyo

Korea's most important national shrine
was used for housing the ancestral tablets
of the Joseon Dynasty kings and queens
and for performing memorial services.

It was also used for announcing important
national events and holding rituals of
prayer. In contrast to those of China and
Vietham, Korea’s Royal Ancestral Shrines
are housed in the only place where
traditional ceremonies and music are
maintained and performed in their original
form inside these heritage buildings.

© 157, Jongno

June-Aug. 9 a.m.-6:30 p.m;
Sept.-Oct. and Feb.-May 9 a.m.-6 p.m.;
Nov.-Jan. 9 a.m.-5:30 p.m.

@ Adults 1,000 won

ZH AICH o gap 22| MY ZAD
HIAME XILHH =7} 2| 112] AHSO|Ct.
HAL2l0] Z71e] 28 LS A2 AL

7| 35h= o|AlS WP | - 3Lt 3=,
HIEE L 22| 3=52] ZRE Ut &
M2t Myetel 2E5S = HESI
A= MAINM 28 ROICE

@ 3£ 157

6~88 9:00~18:30,
9~108/2~5% 9:00~18:00,
118~18% 9:00~17:30

O 421 1,0008

“In the languid afternoon, let’s have a walk around
the Jongmyo Royal Ancestral Shrines,” suggests
Daniel. It’s nice to spend a quiet time away from the
maghnificence of the Gyeongbokgung and Chang-
gyeonggung palaces. All the buildings in Jongmyo
exude a plain and solemn atmosphere, avoiding
decoration and display. Among them, you can almost
feel the boundary between life and death and the
sacred authority of the Joseon Dynasty kings.

The highlight of a walk around Jongmyo is the
sight of the Jeongjeon’s Main Hall, considered the
epitome of classic architectural beauty. This long
wooden building with as many as 19 ‘bays’ (the
spaces between two columns) is used for the annual
ceremony of honoring the royal ancestors. The sight
of its heavy wooden roof hovering over its rough floor
is quite awe-inspiring.
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Alley Bar Tour
Le Temple

Here you can enjoy good value
wine imported directly from
wineries in France, or craft beer
from Le Temple’s own brewery,
the Whale Brewing Company,
according to the season. A
variety of liquors are served
including cocktails, whisky, and
malt, along with a distinctive
food menu that spans Eastern
and Western cuisines, including
beef stew, cheese platter, and

“Shops without signs and uniquely-styled

bars are tucked away in various parts of
Euljiro. Let’s go and find your personal
hangout,” suggests Daniel. A good place
to start a bar tour is Le Temple, located
opposite the Nogari beer street. Opened
last June, it offers the kind of curious
excitement that you might feel when
you've just arrived in a foreign country
for the first time. From the moment you
open the door and go in, an exotic scent
starts tickling your nose. It's the
Chandan incense, brought from Bali by
the owner Park Jae-Hong.

Try the current seasonal drink,

bruschetta.

@ 2, Chungmuro 7-gil

Mon-Thu 5 p.m.-1p.m;

Fri-Sat5p.m.-2a.m.;

Sun5p.m.-11 p.m.
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Temple Cerise. Made with passion fruit
on a base of gin and tequila, this
refreshing cocktail is ideally sipped by
the window while soaking up the early
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Blood Types Are Important to Koreans

The question may be simple, but the reply could
be very telling. Most Koreans are astounded to
hear that in many countries, people generally
have no idea what their blood types are. As for
me, | had lived in Korea for half a decade before
| found out my blood type.

But even before that, | had endured five long
years of being asked by friends, and colleagues
what my blood type was. When | said | did not
have a clue, they responded with a blank and
disbelieving stare. In Korea, even elementary
school students know the answer to this
question. For a Korean, knowing your blood type
is like knowing your mother’s name —how could
one possibly not know this basic information?

Finally, at the age of 32, | was obliged to take
a blood test as part of a health check-up for a
new job. Discovering my blood type was a relief
for me. The blank stares were no longer a
problem, but explaining at length that many
westerners live their entire lives without knowing
their blood types still got overly repetitive.

There are obvious health benefits from
knowing your blood type: It makes it easier to

second take donate blood, and if you need an emergency

text by Tim Alper

blood transfusion, this information is obviously
helpful. But, surprisingly for most non-Koreans,
none of the above has much to do with the
real reason why Koreans are so curious about
blood types. In fact, it is all about personality.

Personality Traits
Learning someone’s blood type in Korea is like
hearing about their star sign in the western
astrological zodiac. Koreans believe that blood
types say a lot about an individual’s character:
Generally speaking, type As are thought to be
very diligent and thorough but overly sensitive; Bs
are believed to be somewhat self-centered but
independent; Os are thought to be fun-loving
extroverts, if a little bossy. That brings me on to
my own blood type, AB. Koreans believe that
ABs are the most unique of the lot. An AB,
Koreans will tell you, is either an idiot or a genius.
So when you tell a Korean that your blood type
is AB, they will almost inevitably ask: “Which one
are you?“ My answer is always: “A bit of both!”
And similar to the astrological zodiac
compatibility, whereby, say, Libras and Pisces
make great couples and Aquarius and Taurus
couples will likely argue a lot, some blood types

What Is Your Blood Type”?

If you live in Korea, you will hear this question more than once.

When you do, | hope you’ll know the answer.
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are supposed to be more compatible than others.
Just like the zodiac signs, where the rule of
thumb is that opposites attract, many Koreans
believe that contrasting blood types are most
compatible. A and O types make the ideal couple,
Koreans will say. After all, “sensitivity plus
gregariousness equals harmony!”

Popularity Matters
In Korea, your blood type could affect your
popularity. According to a 2017 Gallup poll of
1,500 Korean people, almost 60 percent of the
respondents said they believed there is a link
between personality and blood types. Almost half
of those surveyed said that they liked Os the
most, followed by As, and then Bs. Poor old ABs
came in last—with just 6 percent of the votes...
Almost all celebrities are keen to reveal their
blood types to their fans, as a “positive” blood
type can help boost their popularity—and most
of the fans of K-Pop singers or actors know their
favorite star’s blood type. If K-Pop or K-Dramas
are your thing, you ought to know the blood type
of your beloved stars—so that you too can judge
the compatibility of their latest girlfriends or

boyfriends!
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large groups
of people.
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point---

But the best reason to learn about blood
types is to understand the Korean society and be
able to engage in more culturally meaningful
conversations with Koreans. Blood type-related
expressions permeate the modern Korean
language at every level. You need to know the
significance of each blood type with respect to
personality types in order to understand the
cultural references thrown around: A “B type
man,” for instance, is shorthand for a playboy—
the kind of man your mother warned you about!;
and if a colleague warns you that your new boss
is “a bit of an A type,” you need to know that
this is code for, “Be careful not to make a
careless joke around the manager—he or she
will probably take it to heart.”

As is now the case for most star signs in the
astrological zodiac, blood type-related talk is
mostly just harmless fun. However, no matter
what you feel about it, it certainly pays to learn
what it means to Koreans. And the most
important tip of all for non-Koreans is this: Find
out your blood type before you travel. It will save
you from a lot of long-winded explanations! @

Tim Alper, a columnist, author, and long-term resident of Seoul,
examines Korean culture from an expat’s perspective.
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MOVIE

BE FREE ORDIE
HARRIET ...

To many of us, the name is somewhat unfamiliar.
Harriet is an American biographical film about
abolitionist Harriet Tubman. Born a slave, Tubman is
a legendary activist who did not stop at gaining her
own freedom but won the freedom of many

other black slaves.

The film begins with the time when Harriet was
still a slave called “Minty.” Although she longs
and prays for freedom, her master says that God does

not care about the prayers of slaves. Minty, who

does not want her children to live as slaves, makes

a plan to escape to the North, leaving behind her
freedman husband. She then runs away, clinging to her
pastor’s message, “fear is your enemy” as a revelation
coming straight from God. When her master pursues
her to a bridge over a river, she jumps into the

water, saying, “I’m going to be free or die.”

Biopics on great people tend to get lengthy and
verbose, but Harriet stays composed. Therefore,
the process whereby the slave Minty transforms into
heroic Harriet becomes persuasive. After escaping her
master, she gains a new life as “Harriet Tubman”—a mix
of her mother’s first name and her husband’s surname.
She then begins to help enslaved blacks in the South
escape to freedom in the North—a movement
called the “Underground Railroad.” Later, she becomes
the most famous “conductor” in the Underground
Railroad network.

People often think that they need certain
qualifications or socio-economic status to help others.
To the contrary, Minty, an illiterate slave, liberated
hundreds of other black slaves. Heroic tales have one
thing in common: a special ability of the hero. Harriet
has one, too. As a child, she started to have visions
after being struck hard in the head by a slave overseer.
She believed that what she was seeing were messages
from God. That enables her to tell her colleagues—
who disregard her due to her illiteracy—that she can do
anything she chooses. Adding to her determination,
she has a strong commitment not to let others suffer
from the pain that she has gone through. That must
be true love.

In a dramatic scene, Harriet recalls the moment
she arrived in Pennsylvania after escaping her
hometown in Maryland: “When | found | had crossed
that line, | looked at my hands to see if | was the same
person. There was such a glory over everything.” The
film depicts the moment in a short but impressive cut.
The complex facial expression by Cynthia Erivo—
who plays the role of Harriet—is unforgettable, as it
shows the wonder felt by a person who gets the taste
of freedom for the first time in her life.

In another scene, Harriet has a telling conversation
with another black woman she made acquaintance
with in the North: “You was born free. Guess you never
had de stink of fear. Of runnin’ fo yo life.” Although
the two have the same skin color, one was born free,
while the other was born a slave. Harriet becomes
unhinged as she realizes the weight of the shackles that
slavery have left on her. The weight of her tears
she sheds silently when she begins to work for fair
wages are equally heavy. Cynthia Erivo was nominated
for Best Actress in a Leading Role at the 2020
Oscars but fail to grab the trophy.

Kim Hyun-Min is a film journalist. She believes that while films may not be
able to save the world, they can make it a less lonely place.
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MUSIC

BTS

MAP OF THE SOUL:7

text by Seo-Jeong Min-Gap

An album that brings together such a wide variety
of songs brings with it the inescapable feeling that
the popularity of the Korean boy band BTS will
continue for a long time. When talented youth is
hard at work, it lights a youthful flame in others.

Since its release on February 21, BTS’s fourth regular
album has already set a number of records. By February
23, it reached the top spot in 94 countries on iTunes
and in 47 countries on Apple Music. In addition,

the album went to number one in its first week on
Billboard’s Top 200 chart, and on March 7 one of its
tracks, “ON,” reached number four on Billboard’s Top
100, breaking BTS’s own record. The album’s sales
figure of 4.11 million copies is the highest ever for

a Korean band. The press at home and abroad have
raved once more about BTS’s new record, but to BTS
themselves, record sale numbers probably don’t
mean that much anymore.

Map of the Soul: 7 is the second release in BTS’s
Map of the Soul series. It contains a total of 20 tracks,
including the five songs of the original EP Map of the
Soul: Persona. As they did on their other main records,
BTS raise searching questions about their own lives
and offer comforting answers to their fans. In terms of
genre, they present a wider range of music, including
hip hop, modern rock, and electronic. Simply put,
this is an album characterized by variety.

The new material begins with the sixth track,

“Interlude: Shadow.” When they sing “l wanna be a rap
star / | wanna be the top / | wanna be a rock star---”
and then “I came to my senses and | find myself here /
Yeah, hmm, shadow at my feet / Look down, it’s gotten
even bigger,” there is no gap at all between the song
and BTS themselves. Having mastered the aesthetic
of authenticity in a way that you’d expect from
a singer-songwriter or a rocker, BTS’s way of writing
continues unaltered in this album. They create emotion
by fully revealing their current lives and making
listeners empathize with the content and expression
of it. Their mode of expression erases any boundary
between mainstream and alternative music,
attracting and captivating listeners.

It’s the same with the next track, “Black Swan,”
with its lyrics “If this can no longer resonate / No longer
make my heart vibrate / Then like this may be how /
| die my first death.” Far from finding the happiness
that we project onto world-famous stars, the heartfelt
singing puts BTS in the position of the legendary
Sisyphus, endlessly rolling a bolder up a hill.

On the other hand, Jimin’s solo track “Filter”
stands out for its enchanting vocals. Jungkook’s song

“My Time” is comfortable to listen to, revealing the
private life of a “boy for whom the whole world was
too big.” The intimate beauty of “Louder than Bombs”
contributes much to the perfection of the album.

In contrast, the boldly belted lyrics of “ON”—“Throw
myself whole into both worlds,” or “Choosing to
descend into the dark abyss”—are accompanied by a
marching band that brilliantly affirms BTS’s unbounded
passion. The rap delivery of “Ugh!” and the consolatory
narrative of “00:00 (Zero O’clock)” maintain BTS’s
characteristic way of writing while adding more vivid
color to the album. Not least of these, “Inner Child,”
with its modern rock style, is another track that affirms
the musical excellence of the album.

Music critic Seo-Jeong Min-Gap is a panelist at the Korean Music Awards.
He is the author of Love of Music and Bob Dylan Doesn’t Sing the Same Song.
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© 2020 ELIANE ELIAS.

LONG PLAY

Born in Sao Paolo, Brazil, in 1960, Eliane Elias
is a dedicated jazz pianist and vocalist who
has been steadily releasing albums every
1-2 years since 1986. She even performed in
Korea in 2009. Elias moves freely between
playing and singing, between jazz and
classical, and her music ranges widely in style
to include samba, bossa nova, and Latin. Her
passion for music is also evident in her recent
release of an album in homage to Chet
Baker and of music from the musical Man of
La Mancha, which she recorded 23 years ago.
In her 2015 album Made in Brazil, Elias
sings a natural yet sophisticated rendition
of bossa nova classics as well as her own
compositions.
In 2017’s Dance of Time, too, she plays
and sings samba and bossa nova numbers,
beautifully connecting
them with jazz. Even as she grows older,
Elias remains active, and her ability to keep
releasing highly polished albums is surely
not unrelated to her growing length of
experience.

Eliane Elias

text by Seo-Jeong Min-Gap
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