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text by Cho Sang-In

A Street Rebel
Becomes an lcon
Jean-Michel Basquiat

Jean-Michel
Basquiat (1960-
1988) was one of
the first in a
generation of
street artists to
elevate graffiti to
a recognized art
form. His graffiti
work included
depictions of dark-
skinned heroes—
an appropriate
sign of his
eventual rise to
street artist hero
status.

Basquiat’s 1982 painting “Untitled” came under
the hammer at a Sotheby’s auction in New York
City in May 2017. It was a depiction of a black
man, painted in rough brush strokes against a
background of clear blue, like the hue of an
autumn sky. The man depicted was Basquiat
himself.

Big art collectors rushed to outbid each other,
raising the price of the painting beyond all
expectations—it eventually sold for US $110.5
million. In 1984, the same painting had sold for
just $19,000, so in the 33 years that had passed
since that sale, its price went up by more than
5,800 times. The auction sale broke the record
previously held by pop artist Andy Warhol, whom
Basquiat called his “spiritual father,” showing just
how high Basquiat’s status had raised.

Basquiat was born in New York City’s
Brooklyn borough, and was exposed to racial
discrimination as he grew up. After his parents
divorced, he ran away from home and later
dropped out of school. He could easily have
become a street hoodlum if not for art.

Basquiat started his involvement in art by
going around the streets of New York City with his
friends and painting graffiti murals with spray
cans. In those days, he created a number of
murals with his friend Al Diaz under the
disparaging name of SAMO, which stood for
“SAMe Old shit.”

Basquiat’s self-taught art form showed his
natural artistic talent. Even so, an outstanding
artist must also be recognized by other artists.
Basquiat collaborated with graffiti artist Keith
Haring, while Andy Warhol recognized his talent
immediately, and the two shared many ideas in
artistic collaborations. In 1985, the two even

exhibited the fruits of their collaboration in the
exhibition «Warhol-Basquiat Paintings».

In Basquiat’s paintings, tragedy and humor
coexist quite naturally. The colors are bright and
bold, but the mood is lonesome. The brush
strokes are strong yet pitiful, like a bitter
struggle. Screams flow through the bold lines, yet
a song of hope can be heard through the gaps.

Basquiat rose to fame like a comet, and his
fame spread beyond America to Europe. Yet the
greater his success, the lonelier he became.

On hearing that Warhol had died from the
aftereffects of a surgery, he decided to move to
Abidjan in Cote d’lvoire, but just one week before
he was due to move, his brief life came to an
early end at the age of only 28—he died of a drug
overdose.

The contemporary artist Julian Schnabel, who
had also exchanged artistic ideas with Basquiat,
made his debut as film director with a movie
about the artist’s life: Basquiat. Figures as
famous as David Bowie appeared in the film,
recollecting the departed art genius.

Basquiat’s work can be examined in detail at
the exhibition Jean-Michel Basquiat: Royalty,
Heroism, and the Streets», running from October
8 until February 7 at the Lotte Museum of Art in
Seoul’s Jamsil District. For this large-scale
exhibition, about 150 works have been chosen
from the 3,000 works that Basquiat created over
an eight-year period. Here you can see some of
his collaborative works with Warhol along with
original paintings, drawings, and Basquiat’s
unique sculptures and ceramic works. @

Cho Sang-In majored in art history and archaeology at Seoul
National University and went on to major in arts management at
the same university’s Graduate School of Art. She is now an art
specialist reporter for the Seoul Economic Daily.

Images © Estate of Jean-Michel Basquiat. Licensed by Artestar, New York
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“Victor 25448”
182.9x332.7cm
Acrylic, oil stick, wax, and
crayon on paper laid on canvas
1987
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“Old Cars”
121.9x120.3cm
Acrylic, oil stick, and
paper collage on canvas
1981
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edited by Jeon Hye-Ra

Thanai Manasathit
jmsphtt

Bangkok, Thailand-based photographer Thanai
Manasathit started taking snapshots out of
a passion for traveling. Manasathit captures in
his photographs the hidden beauty of the Thai
capital and the surrounding areas, and says that
he wants his photographs to stimulate
the viewer’s spirit of adventure.

YIFS 7|82 ESSh= AZIZTF EHLIO| OHLIAMAIZ
ool CHet B™H = 0] YU AR H=a} 2129
&71Z OFSCHZ 0N SXIX| 21 742t FHot=
O XpAO| AZlE Solf F27tel ByME A=stl
MCHD St

#Thailand #Bangkok #Temple
#BuddhaStatue #KingPowerMahanakhon




Images courtesy of Wikimedia, Rimowa Korea, Star Alliance
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Industry Firsts

Records of first movers in the travel industry make us dream of traveling. text by kim Nam-Ju

Airline Alliance
Star Alliance is the world’s first airline

alliance, founded by five airliners in
1997—Lufthansa, United Airlines, Air Canada,
Thai Airways and Scandinavian Airlines—to
reduce costs and expand hub airports. It is
now the world’s largest global airline alliance,
comprising 26 carriers, including Asiana
Airlines.
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Metal Suitcase
@ In the 1900s, when trunks were

commonly made of leather and wood,
German brand Rimowa made the world’s
first suitcase from a metal used in airplane
manufacturing: aluminum. The entire body
of the trunk was made from this light-weight
metal.
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Lodging Facility
Dating back to 1619, the Feathers

Hotel in England was the world’s first
inn. At that time, roads were built to link major
cities, and stagecoaches emerged as a means
of transportation connecting the cities. The
Feathers Hotel was a luxury inn for travelers
and a place to park their stagecoaches.
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Travel Guidebook
@ Published in 1486, Peregrinatio in
Terram Sanctam (A Pilgrimage to the
Holy Land) is the world’s first travel guidebook.
A German politician named Bernhard von
Breydenbach and artist Erhard Reuwich
created the book after their pilgrimage to
the Holy Land, Jerusalem. Because of the
inclusion of the first-ever printed map of the
city, the guide quickly became sought-after by
pilgrims.
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Learn from the Best —
MasterClass

Imagine listening to lectures
given by some of the best
instructors from the comfort of
your home. MasterClass offers
classes conducted by globally
reputed people around the world,
including cooking classes by
Gordon Ramsay—NMichelin star chef; makeup classes by
Bobbi Brown—CEO of the eponymous cosmetics brand;
shooting tips by NBA MVP Stephen Curry; and writing
classes by best-selling author Malcolm Gladwell. As the
lectures involve interactive assignments and feedback,
they are in many ways as immersive as live classes.
masterclass.com
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Online class platforms are drawing increasing
attention in the age of “untact,” or doing things
without direct contact with others. text by kim Nam-Ju
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Building Your Community —

CreativeLive

Creativelive is an online education platform
that also provides community services such

as podcasts, blogs, and online talk shows, in
addition to classes. Just as its CEQ’s promise to
help people overcome the depression stemming
from the COVID-19 pandemic, the platform allows
users to chat with others that share similar
interests or tastes. One can also join classes by accessing Streaming
Now. [J creativelive.com

1

Mari Andrew
Mustrator & Writer

Share Your Knowledge ——
Skillshare

Skillshare is a learning platform
offering free online classes on
creative techniques in animation,
video, photography, graphic
design, and more. It provides
vivid presentations of expert
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is knowledge sharing. Anyone who has expertise in these
areas can open online classes, and professionals in
these fields provide active feedback.

D skillshare.com
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destination

text by Kim Seong-Hwa / interview by Emmanuelle Kouchner

Stray Thoughts

of the City

A Photographic
Collection of Urban
Fragments

The French photography collective Tendance
Floue has gathered a set of small and unfinished
urban fragments for the Louis Vuitton City Guides.
The fragments don’t so much define or symbolize
the cities as they capture a distinct feeling. A part
can't represent the whole, but a subjective
approach only makes the impression more vivid
—especially when such a vision belongs to
artists like social journalism photographer Gilles
Coulon, Grégoire Eloy, who spent 10 years
photographing war scenes in Eastern Europe and
Central Asia, or Bertrand Munier, who has delved
into the Chinese late industrial society and the
issue of gathering personal data.

These artists have pithily captured stray
thoughts of the contemporary city through 225
photographs taken in 30 cities over a period of 8
years. Somehow the photographers have become
a part of the city and encountered themselves
within its confines. To capture the decisive image,
they have roamed among the buildings. We asked
the photographers of Tendance Floue, if they
were to express themselves as a city, what kind
of city they would be. @
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April 2015, Pascal Aimar
© Louis Vuitton Malletier / Pascal Aimar

New York City

“I look at the world like a child with his face glued to a bakery window, devouring the cakes with his eyes.

If 1 were New York City, | would be a foggy day on the Staten Island Ferry in New York City.” — Pascal Aimar
“THA TIigHol 22tE0] X0 =2 AI0|ZE £0{X2t MCH2 = 0{ZI0[0| A ML S HEZHECY.

LIE ESI7|2 ESSICHH 52 AH|O|E Ot E H2[2] Q7 21 2 Z10|CL” — mpAZE otojOl2



March 2018, Gilles Coulon
© Louis Vuitton Malletier / Gilles Coulon

Rome

“Rome has something so romantic about it, extremely sensual; the curves of its architecture are generous, even its smell
is intoxicating. It has a particular way of putting itself center stage—it’s a permanent theatre.” — Gilles Coulon
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April 2015, Patrick Tourneboeuf
© Louis Vuitton Malletier / Patrick Tourneboeuf



Shanghai

“In Shanghai, | was able to photograph in black and white the last vestiges of a traditional city-
center neighborhood (lilong) before its complete destruction and replacement by a luxury building
that will certainly remain, like so many others in that city, completely unoccupied.”

— Bertrand Meunier
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May 2014, Bertrand Meunier
© Louis Vuitton Malletier / Bertrand Meunier







March 2013, Pascal Aimar
© Louis Vuitton Malletier / Pascal Aimar

“If | were a city, | would be Sydney, for its sea breeze and its wide bay.
You get around there as much by boat as by train.” — Pascal Aimar
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March 2016, Flore-Aél Surun
© Louis Vuitton Malletier / Flore-Aél Surun

San Francisco

“Asking myself how to capture a unique image of this place, and suddenly noticing Buddhist monks in orange robes on the
bridge, and sprinting to meet them as they came off it. And then, in the middle of them, a man appeared, perfectly contrasted,
wearing a dark suit, hat, and sunglasses. It all fell into place, like the pieces of a perfect puzzle in an image that assembled
itself in a fraction of a second.” — Flore-Aél Surun
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April 2015, Meyer
© Louis Vuitton Malletier / Meyer

Bangkok

“Bangkok reminds me of the energy given off by all those people in the streets. People live outdoors, eat outdoors, creating
a profusion that is both extraordinary and highly organized. Bangkok also [reminds me of] the kindness and tolerance of
its inhabitants, an art of gentle living.” — Meyer
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April 2017, Grégoire Eloy
© Louis Vuitton Malletier / Grégoire Eloy

London

Grégoire Eloy’s influences include Mark Steinmetz, known for his photographs of strange streets, between documentary
and staged images, as if suspended in time. If he were something natural, he says he would be “nightfall, when only the

camera can still capture the remaining natural light.”
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March 2014, Thierry Ardouin
© Louis Vuitton Malletier / Thierry Ardouin

Istanbul

“If | were a city, | would be Istanbul for its hustle and bustle, its mix of conservatism and modernity, its history, its proximity to
the sea, and its changing light.” — Thierry Ardouin

‘LIS T AI2 ZSHCHH OfOHE OJAEFS Y 0|t O|AEFS S| S XAME, Hadut ST Y| EXH, AL HICIRES] 2H A,
2|1 #3}sh= W Woct” — Elof|2] Ol 5



Cities on Earth by the French collective Tendance Floue, which has provided the
photographs for the Louis Vuitton City Guides, will be available in Louis Vuitton
stores starting from October. Fourteen photographers present urban scenes
that they have captured in 30 cities over the past eight years, under nine
themes including travel, work, power, and limits.
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Artists, designers, and young innovators take strolls

‘The Bright
_Lights of

31\
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text by Kim Nam-Ju
photos by Lim Hark-Hyoun
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@ A New World of Objects

Craft artist Eom Yuna is leading me to t.t.a,

a craft shop in Yeonhui-dong. As | enter an old
house at the end of an alley, a space painted
completely in white appears before us.

A variety of craft items that emanate the feel
of ancient relics are arranged around the space,
as if they had belonged here from the very
beginning. By the look of the place, it is unclear

to me whether I'm inside an art gallery or a store.

| remind myself | am in a lifestyle multi-shop
called “t.t.a.” Among the items displayed as
delicately as artworks | spot familiar objects
including tableware, textiles made with soft
textures, scented candles, accessories, lights,
and furniture. But there are also unusual objects
such as buffalo horn combs and huge candles in
the shape of newborn babies.

A white object placed in a space lit by the
sunlight that floods through a large window
catches my eyes. The thing looks like a bunch of
differently shaped and connected baskets—it is
one of the displayed artworks that are part of
«Amebav», an exhibition held here at t.t.a during
the month of May. Even though the exhibition is
now over, the object has remained displayed,
instilling life into the space. t.t.a arranges
exhibitions in collaboration with domestic and
foreign artists under quarterly themes and sells
the displayed artworks.

@ 28-5, Yeonhui-ro 11-gil,

Seodaemun-gu

@ +82 70-4773-9594
@ MUE Q52114 285
@ 070-4773-9594
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“When | create

objects by slowly
drawing circles,

| lose myself into
my work and
soon forget
everything.”
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It is at the moment when the tea set and the tea
strike a harmony that you can feel the genuine
aroma and taste of tea.

The spacious two-story residential building
houses a bookstore, a carpenter’s shop, and a
teahouse. Six stores share this multi-functional
cultural place, dubbed “Eun/Neun(=),” with a yard
located at its center. Sarubia Dabang, a teahouse
nestled inconspicuously on the first floor, sells
tea leaves and assorted tea utensils. As | enter
the shop, a variety of cute tea utensils and
homemade tea leaves greet me from the display
counters. The wrapping papers of the tea leaves
carry interesting phrases such as, “A friend better
than a troublesome sweetheart if kept on your
side.” When | ask a staff member to recommend
a tea that goes well with the October weather,
the employee serves me a Moulin Rouge with
white tea and roses and a Blood Vin Chaud with
cinnamon and wild roses with a Pu-erh tea base.
Sarubia Dabang holds tea classes twice a year to
give customers opportunities to learn about and
get up-close and personal with tea.
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Jungeum Hardware is housed in a remodeled
space in the former Jungeum Electronics—a
hardware and electric repair shop that had been
here for over 30 years. The shop offers a
“concierge service” for home repairs, interior
design and works, and holds a number of classes
on construction and interior space design.
The shop maintains the store’s original identity
by using the signboard and some of the interior
design materials without having altered them.
The showroom on the first floor sports a new
concept hardware multi-shop that not only offers
interior design materials and tools but also
provides products that are in high demand among
the Yeonhui-dong residents. The shop also holds
pop-up exhibitions by brands selected every
month in the show window on the right side of the
store; meanwhile, magazines on construction and
interior design materials are displayed on the left
side. Products by fabric brand Switch such as
working clothes and bags, as well as gardening
tools by German brand Gardena are also popular.
The second floor is an open space and is used
as a shared office. The space is also rented for
exhibitions or lectures.
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“I love to talk walks along the alleyways

in Yeonhui-dong, holding a cup of coffee in my
hand,” confesses Eom. “Sometimes, local
residents say hello to me over the low walls and
even invite me inside.”

Atelier M.Y is a lifestyle brand that produces
various fabric goods, such as bedding products
for adults and children, curtains, and cushions.
A designer who majored in pottery and fabric art
designs all the fabric products based on her
know-how on interior designs and fabric styling.
She also manufactures bedding products for
famous hotels, combining her uniquely delicate
sensitivity with a deep knowledge of fabric
materials. Designer Choi Minyi’s sketch book has
cloth pieces with all kinds of patterns glued to it
and her ideas jotted down on memos.

It is her treasure book. Her shop proposes cozy
and beautiful interior designs to customers

who look to build a warm and cozy décor in their
homes. In her offline shop, she also provides
consulting services for customized products
such as curtains.




Odeong Shop is an antique store in Yeonhui-
dong. Inside, the shop is filled with a cozy sofa,

antique showcases, and European vintage goods.

Its owner, Chung Se-hee, designed the entire
store, inspired by her brief stay in the Odéon
District of Paris. The shop offers crafts made by
the former industrial designer, including moody
memo pads, post cards, blankets, and other
vintage goods she purchased during her travel in
the French capital. Take a good look around the
shop for unexpected treasures, as some of the
goods are over 50 years old. It is also pleasing to
see the shop owner wrapping the products, even
if you do not request any special gift wrapping. @
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edited by Kim Myun-Joong / photos by Yang Jong- Hoon

The Women Divers
of Jeju ==

Pyoseon-myeon, 2017

Yang Jong-Hoon, a photographer from Korea’s southern resort island of Jeju, has been recording the life

of haenyeo — the island’s unique female divers that harvest seafood from the island’s coastal waters.

Yang says he hopes that his photographs will “let the world know about the disappearing haenyeo culture and
help the few remaining divers continue their work safely under the sea.”



lho-dong, 2010
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Wimi-ri, Namwon-myeon, 2017







lho-dong, 2010
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Seogtang-ri, Udo-myeon,
2016




R

Pyoseon-myeon, 2017
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Yang 'Jong-Hoo_n started working with the ASIANA in-flight
magazine as a freelance photographer in 1992 after finishing his
studlesm the US. He says, “Working with ASIANA provided me

'\mthfthe drlvmg force behind my documentary photos, including

tbe h’aenyeo photoé
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Korean heritage
: text by Jeon Hye-Ra / photos by Lim Hark-Hyoun

The history of the city of Andong begins with the foundation of the state of
Changnyeong. While the state’s cultural and ideological attributes have
changed with each passing era, Andong has always stood at the center of
these changes. In this issue we visit historic Andong, a city that has
preserved the cultural heritage of the past.




okzo| Zo|
718 = A=t
A|CHOCH EH2pEl 0]
UAALE BpAH Lt
Xi2|of st ors

2. Mall2t / AL

e it T

a cliff opposite Hal
Village, one can geta
panoramic bird’s eye
of the entire village.
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. The Dosan Seowon seen
from Jeongyodang.

. Sisadan was the only
place outside of Seoul
where gwageo, or state
administered civil service
examinations, were held.
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Dosan Seowon:

The Home of Neo-Confucianism

The first place we visited in Andong was the
Dosan Seowon Confucian Academy—a place that
fully embodies the identity of Andong as a cultural
heritage city. There are about 600 seowon
(Confucian Academies) dotted around the country,
but this particular one is regarded as the most
important seowon in the Republic of Korea. The
Dosan Seowon was the center of the Yeongnam
School of Learning, designed and led by Yi Hwang
(1501-1570)—
foundations for the Neo-Confucian philosophy

pen name Toegye—who laid the

adopted by the Joseon Dynasty.

Today, visitors can walk around the seowon
comfortably on well-laid-out paths, but in the old
days things were quite different. The literati and
Confucian scholars of the past had to come and
go by a narrow path beside the Nakdong River:
“Our ancestors thought of cultivating scholarship
and climbing hills in the same light,” explains our
cultural guide Kim Jeong-Hui. “By walking along a
path, they appreciated the providence of nature,
and that principle was reflected in human life.”

The Sisadang was the only place outside of
Seoul where the highest civil service examination,
the gwageo, could be taken. Just passed it, a
500-year-old willow tree stands guard to a small
gate that leads to the seowon. The Dosan
Seowon complex consists of the original Dosan
Seodang, where Toegye taught his students, and
the Dosan Seowon that was built later to
commemorate the original one. The main hall,
called Jeongyodang, is located at the center of
the seowon, and the Sangdeoksa Shrine, which
preserves Toegye’'s memorial tablet, are
especially precious and are officially designated
treasures.

The buildings constructed during Toegye’s
lifetime are the Dosan Seodang, where he lived
and trained younger scholars, and the dormitory
Nongunjeongsa, built on the plan of the Chinese
character gong (T), meaning “study,” to remind
students to devote themselves to scholarship. An
unusual feature of Nongunjeongsa is that all its
windows differ in height and position. This free
design was intended to give vitality to the interior.
The wisdom of the ancestors is vastly apparent in
the smallest details.
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Visitors at the Manseru Pavillion meditate
for 10 minutes to calm themselves down and
concentrate on their inner selves.
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Bongjeongsa Temple:

Where a Phoenix Once Nested

The Dosan Seowon is not the only reason why
Andong is called a “capital of culture.” From the
Flower-Garland Buddhism of the Unified Silla
period (668-935) through the Neo-Confucianism
of the Joseon Dynasty (1392-1910) to the
Independence Movement of the Japanese
colonial period (1910-1945), Andong has served
as a base for the prevalent ideology of each of
these historical periods.

Bongjeongsa Temple was built by the monk
Neungin, a disciple of the Reverend Priest Uisa of
the Silla era. The temple embodies the teaching
of the Flower-Garland Sutra, which emphasizes
the unity of all things. Thanks to its many
treasures and cultural properties—including
Korea’s oldest wooden building, Geukrakjeon,

a main hall built in the architectural style of the
early Joseon Dynasty, and the Yeonsanam
Pavilion, which epitomizes the aesthetics of the

traditional Korean house—Bongjeongsa Temple
is listed by UNESCO as a World Heritage Site.

If you register for a two-day temple stay here,
you can experience all the attractions of
Bongjeongsa Temple. Besides Buddhist worship
and offerings, the stay programs include temple
bell ringing experiences, meditation, and
discussions over tea. Among these, the
experiences that give you the strongest sense of
the spirituality of temple life are the meditation
and bell ringing.

Visitors get a chance to strike the temple bell
after the monks play the special temple
instruments in turn—the fish-shaped wood block,
the temple drum, and the metal plate. You can
swing a big wooden log back and forth on its
ropes, then take a deep breath before striking it
hard against the massive bell. The loud, clear
“dong” sound will echo over the whole mountain.

At the Manseru Pavilion, which commands
fine views of a mountain temple, visitors can get

L8350l =2

. When a temple bell is

rung, its piercing sound
echoes around Mount
Cheondeungsan.

. The temple’s chief monk

serves apricot flower
tea, which has a delicate
aroma.
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A sunset depiction of Daeungjeon,
the main hall of Bongjeongsa Temple,
which houses a Buddha statue.
oS8t MY, SEAM UEX 25,

a brief taste of meditation as they get a chance
to concentrate all their attention on their inner
selves for about 10 minutes. It’s a remarkable
experience of facing and coming to know oneself.
The head monk Doryun told us a fascinating
story related to the temple: “A legend has been
handed down that a phoenix made of paper once
nested here for a while. The phoenix is regarded
as a rare and sacred bird.” Hearing the calm flow
of the valley stream surrounded by woods, | found
myself nodding at the story of the phoenix.
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Hahoe Village: arranged facing Samsindang.

The Seat of Deep-Rooted Literati Culture Representative buildings include Yangjindang,
Nestled in a bend of the Nakdong River, Hahoe the first house that was built when Ryu Jong-Hye
has been the lineage village where the Ryu family moved here from Pungsan and chose a site in the
of Pungsan has lived through the generations for village; Chunghyodang, the chief house of Ryu

600 years. Thanks to the descendants who live Seong-Ryong; and Hwagyeongdang, a typical
here to this day, the village considered a piece of house of the aristocracy. A couple of hours is
living heritage. enough to look around the whole village, but
The place we went to first was the understanding the whole history and culture
Samsindang Shrine, located in the center of the behind it would take a lot longer.

Samsindang, a 600-year-
old giant tree located village. In a great 600-year-old zelkova tree, many Hahoe is also the birthplace of Korea's oldest
at the village center,

has many wish memos
tied up around it. written on them, creating an atmosphere of As a part of the Byeolsingut ritual, which offered
OtS S0l IXIg M

people had hung pieces of paper with prayers masked dance-drama, Hahoe Byeolsingut Talnori.

=o|z B2 0|59 A0 mystery. The village houses, with their prayers to the local tutelary spirit for the peace of
- L= =— =0
A5l F0|7F A Ut harmonious mix of thatched and tiled roofs, were the village, the masked dancers expressed the

joys and sorrows of the common people and
satirized the ruling class and corrupt Buddhist
monks in a comical spirit. Handed down to the
present along with the fire displays and poetry
parties that the aristocrats once enjoyed, it adds
further meaning to the cultural heritage of the
village. Like the Samsindang tree that has stood
firm through wind and rain, Hahoe Village has
preserved its long history intact. @

iz
o
HN
rlo
rx
=
Ho
Log
_O'E
o
=
i

i

=
= = =
FHBo| B2 F8Y,
I
ar

]
A o

S HlE HARO UZOR TS M
Apmp ogatol Chst S}, 210 oft

STt LHS0] 250I2t AlRIE EXE

rx
J0
=
I
i
k=]
o
oo
=
o
=
=
rx
ol
m
=]
_I?_
mjo
10
1o
10
T




ANDONG

PLUS_|_

Few places have such a diverse range of
local food specialties as Andong. Here
are three flavors of Andong presented by
local experts.
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Andong
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lljik Restaurant

As Andong was located far

inland, it was hard to bring in
fresh fish. The solution was to preserve
fish with salt. Besides preventing the
fish from going off, this helped firm up
the flesh and give it an appetizing
salted flavor. At the lljik Restaurant,
near Andong station, you can taste the
perfect salted mackerel prepared by a
culinary expert, Yi Dong-Sam, who has
been salting fish for 50 years.
@ 676, Gyeongdong-ro
0 +82 54-859-6012
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Andong Soju Museum
0 Andong soju is a distilled liquor

whose tradition has been
handed down in a distinguished Andong
family. It is the strongest of all
traditional Korean liquors, but thanks
to its subtle fragrance and savory
flavor, its aftertaste is clean. At the
Andong Soju Museum, you can see and
taste every stage of the soju-making
process, from making the yeast to
distilling the final liquor.
@ 71-1, Gangnam-ro
0 +82 54-858-4541
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Hahoe Mask Bread

The Hahoe dance masks that

spring to mind at the mention of
Andong have now been transformed into
a healthy form of bread. Into a dough
containing an extract of phellinus linteus
mushrooms, Korean blackberry and
custard cream are added to produce a
soft and sweet bread. Embossed with
the shapes and names of nine different
Hahoe masks, the bread is also a feast
for the eyes.
@ 8, Yeongga-ro
3 +82 54-859-3203
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spotlight

text by Kim Seong-Hwa

Nah Youn-Sun
True to the Self

Korean musician Nah Youn-Sun, an acclaimed jazz vocalist,
says that the Jarasum International Jazz Festival—to be held online in October—
represents a bigger professional challenge than any other concert
she has ever been had. She has talked to us about this challenge and
her musical career in a recent interview.

The COVID-19 pandemic has suddenly
changed your performance life—

you have gone from nearly 100 concerts
per year to a life of staying at home.
How do you feel about this change?

| feel like | am staying home for the first
time in a long while. Although | have
certain fears about the future, it is really
nice to be able to take care of people
close to me. Deep in my heart, | have
always felt sorry for not spending more
time with my family, as | spent most of
my time overseas.

The Jarasum International Jazz Festival
has been turned into an online concert.
Any thoughts on that?

In jazz, the sense of presence in the
moment is more important than
anything else. The concert stage is
created by a combination of ‘living’
factors, such as the energy of the space
and the spirit shared between the
audience and the musicians. But being
online is a totally different environment;
as | have always had live concerts,
there’s been a great sense of loss

A )

recently.

| thought the music video for “In My
Heart” was amazing. The camera was
literally performing in sync with the
music. This aural and visual harmony
made the song feel more three-
dimensional.

That’s why I'm listening to and learning
from younger musicians. Music videos
are also a part of the performance.

You seem to be a dedicated student of
music.

That's because | always feel the need to
gain more knowledge. My idol musicians
are much older than me. They're in their
80s or 90s. Studying the development
of jazz styles through the years makes
me feel humble—seeing, for example,
how the styles that seemed shocking at
an earlier time later became an
established style. | also try to do new
things, but it seems that nothing is new,
just as the old proverb says, “There is
nothing new under the sky.” These days,
modular synthesizers seem very
attractive to me. | find it so charming
that they can turn every sound in our
surroundings into music.

You started your jazz career when you
were 27, after working for a company,
right?

| had no intention to get into music
because | always thought music was a
daunting job and only very talented
people should do it. My father was a
conductor for the National Chorus of

Images courtesy of NPLUG



Korea and my mother was a first-

generation musical singer. My first job
was a copy writer, and my colleagues
were so good at their job. | quit because
| knew | would never be as good as
them. Coincidentally, | had my musical
debut with “Subway Line 1.” Then,

| went to France to study the chanson
and jazz musical styles at my friend’s
recommendation, and discovered that
some lyrics could not be sung by singers
who were not native French speakers.

| thought that if | were singing stories
about bourgeois families it would be like
a telling a lie. So | quit and got into jazz
music.

And you have been dedicating yourself
completely to jazz ever since.

| started in jazz without understating
what it was about, but it was the most
difficult thing to do. Listening to black
women jazz vocalists singing, | thought,
“I've chosen the wrong path again.”
When | told my teacher | should quit, he
smiled and played a different kind of
music for me. It was so different from

the sounds of the jazz vocalists that |
had known until then. It sounded like a
baby singing, but very beautiful. That
was when | understood that anyone can
play jazz, and your individuality would be
respected. That’s how | feel about jazz:
Whoever you are, | accept you into my
family.

Do you have any plans for developing
your style?

The most important thing to a jazz
performer is the voice. | tend to observe
the sound of my voice by singing very
quietly, loudly, and slowly. | wouldn’t
think, for example, that | can’t hit high
notes. | would try to think about how |
can make the melody sound differently.
My voice is uniquely mine, therefore it is
the only instrument of its kind in the
world. If you can’t hit high notes, find
ways to make other sounds without
having to sound loud. That way, you will
respect your own characteristics and,
naturally, respect others.

You have been to many places around

the world for concerts. Is there any city
that is special to you?

Above all, Paris—the city where

| learned jazz—is like my second
hometown. It is burdensome to have a
concert there because | know a lot of
people there who are engaged in the
music industry. Still, it is a city that
always says, “I love you.” People say the
city has changed a lot. To me, however,
it is a city where time has stopped still.
It’s like I'm in an unrequited love affair
with Paris.

What would you like to say to the future
generations of jazz performers?

“Be yourselves.” Not say that they
should be egoists. In jazz, however,
individuality is very important. It is
important to show your real self at all
times. One should continue to develop
oneself without trying to become
someone else. @
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second take

text by Tim Alper

The Joy of Korea’s
Compelling Climbs

When you head for Korea’s mountain trails,
be sure to don some colorful clobber — and don’t
forget to pack a cucumber!

If you arrive in Korea by air, as | first did over a
decade and a half ago, you will probably fly to
Incheon International Airport. My first impression
of Korea, thus, was from the skies, out of an
airplane window. And what | saw were lots of
pancake-flat islands and ships out at sea.
Although much of Korea is small islands,
flatlands, and coastal towns, the mainland is
completely different. Korea is mountains, and
mountains are Korea. Everywhere you go in
Korea, you are almost certain to be near (or on a
mountain). Even Seoul is full of steep slopes
—to the extent that some of its most famous
mountains can be found at the very heart of
the city.

Rather than view them as obstacles, though,
Koreans love their mountains. And in modern
times, they have made a national pastime of

trekking up them. Most mountains have very clearly

marked-out walking routes, and very few people
ever stray off them—meaning that even for a
novice trekker, there is nothing to be afraid of.

Kitted Out

In Seoul, the escapade typically begins early on
Saturday and Sunday mornings outside the ticket
barriers at a subway station. Groups of trekkers

start to gather in sometimes staggering numbers.

They are instantly recognizable, as trekking with
friends in Korea is much like golfing or cycling in
the West—you need to look the part. High-quality
trekking boots are a must for most, but for the
complete look, many get themselves decked out
top-to-toe in outdoor gear that would not look out
of place at the top of Everest.

You will also see that most folks also bring
large, heavy (and expensive-looking) backpacks
with them. When [ first saw these bags, |
assumed they were packed full of rope,
crampons, ice picks, or other such specialized
equipment. In fact, | was surprised that instead,
they are mainly packed with food and drinks:
particularly whole cucumbers. | thought on my
first mountain hike, “Why would you take

Images courtesy of Yonhap News, Shutterstock




cucumbers up a mountain?” | soon learned the
answer.

Trekking in Korea’s mountains can be quite
challenging. Although many paths are gentle,
some are very rocky or narrow, and on some
sections, you need to pull yourself up using guide
ropes fitted to sturdy posts along the way. If you
are walking with Koreans—many of whom have
been trekking these mountains since they were
knee-high to a grasshopper—you will notice that
even older folk travel at quite a rapid pace.
Keeping up (while keeping your footing) requires
concentration.

Fall is the ultimate season for hiking. The
weather at this time of the year is ideal for outdoor
exercise. The sun is warm, but not oppressive, and
the mornings are refreshingly crisp. If you set off in
the morning, you may reach the peak you are
aiming for at or around noon. And this is where the
cucumbers come out. Walking uphill is thirsty work,
and as cucumbers’ water content is over 95%, you
will find that nothing is more refreshing than this
cool vegetable atop a Korean mountain. They are
best enjoyed while taking in the often awe-inspiring
eagle’s eye views you get from hundreds of meters
above sea level.

Many pose on mountain tops for group
photos, particularly groups of colleagues who
unfurl banners for snaps. These pictures may
later end up adorning office lobby walls, proudly
proving to visitors just how fit and healthy a

company’s employees are.

What Goes Up...

Descents are always spectacular when the trees
are at their most autumnal. Korean mountains
are a stunning blend of deciduous and coniferous
trees, meaning that the deep, emerald greens of
firs contrast with the ruby reds of the Korean
maple tree leaves, the warm yellow amber of
gingko foliage, and sometimes even the majestic
bronze of the much-cherished zelkova.

The last leg of the journey ends back at the
foot of the mountain. But the fun usually
continues, culminating in a hearty group meal.
Local restaurant owners know that large groups
of (very) hungry walkers congregate at the base
of mountains, so they specialize in hearty fare
such as duck stew and slow-cooked chicken in
rice. The atmosphere in these restaurants is
always celebratory: After completing a long tiring
walk, moods are good, and appetites are strong.
Eateries can therefore be as vibrant and noisy as
a Bavarian beer hall during Oktoberfest!

Although the idea of trekking up a Korean
mountain can seem a little daunting at first if you
are a visitor, | highly recommend trying it. And if
you manage to find good walking company on a
sunny autumn morning, you will realize just why
so many Koreans (and non-Koreans) just can’t
get enough of this country’s rocky slopes. @

Tim Alper, a columnist, author, and long-term resident of Seoul,
examines Korean culture from an expat’s perspective.
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LONG PLAY

Rush

text by Kim Nam-Ju

Rush was a three-member Canadian rock
band that reached international rock stardom
with their fourth studio album, 2712. This
world-class band connected progressive rock
and hard rock in a way that set them apart
from most rock bands. From blues-inspired
hard rock to a guitar-driven hard rock sound,
Rush infused experimental performances, and
philosophical lyrics into their music, earning
critical acclaim for creating a music that could
not be defined by any existing genres—Rush
was a genre in itself.

Asiana Airlines’ In-Flight Entertainment
system offers songs from Rush’s R40 Live
album, which consists of songs performed
during the band’s last live tour in 2015 and
sums up their 40-year history. The chemistry
and performances by these rock maestros—
legendary drummer Neil Peart, lead vocalist
and bassist Geddy Lee, and guitarist Alex
Lifeson—will mesmerize listeners. Don’t miss
the band’s first live performance of “Losing
It,” which features a violinist.
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